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MAPKCH3AHHJA TOCT-MOJEPHHS3SMA: 
PAHH PAJIOBH 2KAHA BOJIPHJAPA™ 


Caxetak: Opaj pay Noyla3H of UpeTmoctaBKe 4a Kan bogpujap mpeyctaBsba 
jeQHOr Of Haj3HavajHujHx MOCT-MOCTCTpyKTypasIMCTH4KUX/MOCT-HOCTMOJepHHCTHY- 
KMX MucIMaya. YBaxaBajyhu TakBy KOHCTaTallMjy, pay OaBH HeroBHM paHHM pa- 
JJOBMMa: KapaKTepHcTHKaMa CHcTeMa OOjeKaTa CTpyKTypHpaHHx y ,,MOTpOuladko 
IpyliTBo” u pedbopMyIMcalbeM MapKCH3Ma Ha OCHOBY CeMHOJIOUIKHX Teopuja 3Ha- 
ka. Pay ce 3aKJby4yje THMe la KallMTasIM3aM YCIOCTaBJba ApPyWTBeHy JOMHHAaH]y 
HaMeTalbeM CHCTeMa 3HaKOBHHX BpeAHOCTH Tye je MojeqMHall ACHMHIOBaH TOTpO- 
WauyKHM JIPyWITBOM H Tog”pehenH HeroBoj AOMMHalMjH Kpo3 YHHOBe TMOTpOUETe. 
Epro, noTpowma je alroputamM KOMO”MuKalMje WpylITBeHe xOMoreHH3aluje Hu 
xeTreMOHHje. 


Kspyune pean: mocTMojepHu3aM, MapKcu3aM, Kan bogpujap, moTpouiadko 
IpylITBO, CHCTeM OOjekKaTa, 3HaKOBHa BPeAHOCT, KallHTasIMCTHYKO JpylITBO 


YBO. — MapkKcn3alnja NOCT-MOoepHu3Ma H MOCT-MOjJepHHu3allnja MapcKH3Ma 


IIpetnoctapumo fa cy upoHuja H/uIM IMHH3aM, KaO CBeIIpHcyTHH esleMeHTH 
BHCOKO-MOJepHOr, MOCT-MOMepHOr HIM MoOcT-Mo0cT-MogepHor dsyHqHOr/TMKBeC- 
IeHTHOr ApyuirBa (Bauman 2000) koju Hac ompehyje u Koje onpehyjemo, mpectanu 
la ce pa3yMejy NonyT AepacTupajyhux crpateruja ycMepeHux Ha CceT caBpeMeHHXx 
BpeAHOCTH HU ca3Hatha. IIpetmocTaBuMo Kako cy Move Wa ce MeplMnupajy MonyT 
eMMCTeCMOJIOMIKO-aKCHOOMIKHX MOKyllaja 1a ce Te cTpaTeruje upeucnntaly. 


Kopuctehu taj HpoHujcKu NOTeHUMjal, ,,opraHon”’, miacupahemo kao TaKco- 
HOMHJCKH JHCKyTaOWJIHy WM HaTerHyTy, aid H HECYMHbHBO akayleMCKH OllepaTHBHy, 
MCTHHKUMjy u3Mehy moctT-MOepHOr MapKCH3Ma M MOCT-MapKCH3Ma, TO jeCT 2KaH- 
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POBCKOr NOCT-MOJepHH3Ma HMIUperHHupaHor MapKCH3MOM (pelHMO, ,,MapKCH30Ba- 
HOI/MapKCOHAHOr TOCT-MOepHu3Ma”’) WM JeKOHCTpyHcaHor HM peKOHCTpyHcaHor 
OPTOAOKCHOr/KNaCHYHOr MapKCH3Ma CHTyMpaHor y KOHTeKCT xHOpHaHe MoctT- 
MOJ{epHOCTH (pel{HMO, ,,[OCT-MOJepHH30BaHor MapKcH3Ma”). Mapkcn30BaHH, 1). 
MapKCOHHH, TOCTMOJepHH3aM Ce MO*Ke y3eTH HM Kao jeqHa Oyara, ,,xoMeoraTcKa” 
BapHjaHTa HeO-MapKcu3Ma, 300r Tora WTO je TpPaHHYHM KOHIEIT, y pesaTHBHO ,,Ma- 
JIOM” TI0jJMOBHOM ,,H3HOCy”, eBHeHTaH c Oe cTpaHe MapayurMu (TocTMogepHe u 
MapKCHCTH4Ke) rpannya. 


TaBHu MponoHeHTH MOcT-MapKcH3Ma cy, pewumo, Epxecto JIaxnay (Emesto 
Laclau) u Wantan Myo (Chantal Mouffe), a Hama HajHHTepecaHTHHjM Kopiiyc Map- 
KCH30BaHOr MOCT-MoJepHu3Ma Onhe pann criucu 2Kana bogpujapa, anju je jou yBeK 
,»cPYMaTOo/pyHMeHTapHOM” TIOCTMOJepHH3My OHTHO oOOeexKeH cTpyKTypasInc- 
THUKMM MapKCH3MOM, aJiM je JOMyHeH HM HH30M TeOpeTCKHX KOHMelatTa eKcTpario- 
JIMpaHHx v3 ollyca Wyrux ayTopa (Laclau and Mouffel985; Baudrillard 1975 [1973], 
1981 [1972], 1996 [1968], 1998 [1970]). Pyky Ha cpie, boxpujap Hukana Huje 
,lIpH3Hao” Ta je MOCTMOJepHucTa, Kao LITO Ce y HETOBHM paHHM pajOBHMa He Ja 
Oalll CKCIIIMUHTHO HaCIYTHTH Herow KaCHHjM MOCTMOJepHH3aM, aI y TOM OTlycy 
JleKe HMHTCHHO3HH MMIMUIMUMTHU 3aMellH WIM aHTHUMMalyMje HeroBor AOMHHJer, 
HeCYMIBHBO enoxasHor, paga. Epro, MapKcv30BaHH WIM MapKCOHAHH TOCTMOep- 
HH3aM je pe3yJITaT jeqHe MPOHHJCKO-peTpojekuWjcKor KIacHpuKOBarba, KAKO TO 
kaxe Oner Massues (Oleg Maltsev, Oner Manbites), NocueqHer eBporckor mpode- 
Ta - Kana bogpujapa (Maltsev 2021). 


Tako, OCHM payjHH4uKe Kylace, y CKIajly ca KiaCH4HAM MapKCHCTHYKHM TI0C- 
TaBKaMa, OypxKyjcKa Kylaca, Kao M CBe KJlace MCTOPHJCKH JjeTeKTOBAHE IIpe He, reHo- 
THICKH cy IpeyBuhene 3a BilacTuTy mponact. IIpomerepcka peBomyunja, y cKaly 
ca THM, On Ousa Mocueyqwa peBoryuuja Kojy Ou cBeT cBeqouno. HacynpoT Tome, 
IOCT-MOJepHH3aM Cyrepule Wa cBe UAeONOrMje, KOHUeMTH WIM CHCTeMH MUILJbe- 
a, pewuMa WM JIMHTBHCTHYKUM dopMyJiaMa/TpolMMa/TpaMaTukama, y ceOw HoOce 
OMHHO3HH, ayTO-JJeCTpyKTHBHH XPOMO30MCKH 3allc, padyHajyhu W eKOHCTpyKuH- 
jy/pactiakuBatbe BulacTHTe emmcTeMomowKe no3snunje (Thiele 2002, 227). Apyrum 
pPeuHMa, NOUMTHYKMM MrpaMa H WOJMTHYKHM paMatyprujama ce joll yBeK He Ha- 
3upe HuTH he ce yka3aTu Kpaj, jep ce HCTH MOxe JIOWMpaTH camo y TIPOMeHH TuMla 
Biiherwa kpaja KojH ,,He Woa3n”’. 

He noctoju, qakie, Heka OF BpexHOcTH Mpodustepucana, ,,je3sHHpUuKOBaHa” 
HeyTpasiHa JOKyUMja/Kaprou Koj OM MOrsIM Wa obe3be7e UACOMOLMIKy ONTHKY ,,jer- 
HOM 3a CBarya” UM y NOTMYHOCTH peasIM30BaHor BHherba, OMMCHBarba MIM CXBaTalba 
cBeTa (yHaupanor Ha obe30ehuBamwy ,,4BPCTHX eCxaTOJIOWIKUX” OgfroBopa, Beh 
MpoHHjcka OMTHKa/KasIeHAOCKON, MepcieKTHBe WIM CKellce CTasIHOr MOcTaBsbarba 
,IIKaKJbHBUX” THTawa. Mu, 3anpaBo, BHLIe MOCTOJMMa KpO3 IIMTara Hero Kpo3 
oyroBope. 

TloctmogepHu3aM ce pedepupa Ha ZyOMHCKe aHoMaluje Koje KapakTepully 
MOJ€pHOCT MU eceHUMjaiMcTHykh/pyHAalMOHasIMCTHYKU YHUBep3asH3am. Pagu ce o, 
IIpocBeTuTeJbcTBOM JMKTHpaHoj, Moryhuoctu ya ce bor 3amenu Uosekom u Pasy- 
MOM, 0 Tpodusiucaby palMoHasHOr Hada OBayaBalba CTBapHohy, 0 yTeMesbe- 
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my WoOpor ApyuiTBa Kpo3 Hu ToMohy uso30@cKor cucTeMa KOJM MOKPHBa KOHTH- 
HYyHTeT OJ] MeTau3uKe WO OOjeKTHBHOCTH U colMjamHor mopetKa (Daly 1999, 61). 
Iloct-MoyepHa Mvicao ofyctaje Of Tako MocTaBybeHe HCTpaxkuBadKe areHye, OF 
HecIlyTaHor M HeMocpeqHOr KOHTaKTa ca yHalipey WaToM/3aqaTOM O0jeKTHBHOM 
cTBapHouthy. IIputom, NocT-MoyepHa JeKOHCTpyKUHja, 13a30B 3alaHOM JIOrOeH- 
TPH3My H ,,MeTapH3HH IIpucycTBa”’, He 3aBpllaBa y HCKOM HMXWJIMCTH4KOM peuia- 
THBU3My. Ona Toxpa3yMeBa Ofpeheny, Makap IIpHBpeMeHy Mo3HUMjy H He yHHUITa- 
Ba CyOjeKT, OHa ra, 3alpaBo, CHTyupa. 

HauyesHO MO%KeMO TOBOpHTH O Be BpcTe MOCT-MOJepHOCTH, TO jeCT TOCTMO- 
TepHor ctTatha: (1) 0 3aaqHO-OHTOMOTH30BaHO}], ,,ad centrum” TIpojeKTOBaHOj Hi (2) 
WeleHTpupaHo], ,,ad marginem” oKalu30BaHOj BapvjaHTu (ymopegu ca Chandler 
Caldwell 2003, 35; Crojanosuh 2013, 2016). Hppa mepcnextuBa/KoncTenaunja 
IIOCT-MOJepHOCTH HHje 3aMHTepecoBaHa 3a OTKIabakbe, CJIMMHHMCalbe WIM euu- 
MH4HO MOHMLUITaBalbe, MOJepHOCTH, Ma THMe HWje HH 30Ha OcTOpaBalba, AMcKpequ- 
TOBalba HM Heraluje. Ona je, 3alipaBo, dakTop cileyMpuynor UpoOuOHTMpatba, WIM 
XHIlepTpoupaHor, eKcTaTHYHOr CaMOeKCIIOHMpakba (KalIMTaIMCTH4Ke) MOepHOc- 
TH WO TaukKe BulaCTHTOr Mylawa HW CaMoyKM aba. TakaB MOCT-MoJepHu3aM CTpate- 
LIKH HHTCH3HuKyje WH H3IaKe TapaqoKce MOJepHOCTH WO OHEe Tayke Kaya TocTajy 
ayTO-JeCTpyKTHBHH. OH ,,cuaBH a O4 YHHIITHO”. 

Ta HalleHTpupana, WeHTpHMeTasiHa MOCTMOJepHocT je Kao HeKH MpolecyasHH 
KaTaIH3aTOp 3a MOJepHocT Koja he Hew30cTaBHo ,,lo0jecTH” camy ceOe y BpTuOory 
TlepMaHeHTHHXx TpaHcdopmaunja. Morso 6n ce pehu 4a ope MOxKeMO Ja KOHCTAaTy- 
jemo (Lyotard 1984: xxiv, 4): (1) excrpemuy aTepalHjy, To jecT TeTpOHH30BaHe, 
T[@IeTHTHMV30Balbe HM OWOallMBarbe MeTa/MacTep/BesIMKHX-HapaTuBa (2) ekcTepHo- 
PH30Balbe HM KOMOANPUKalM]y 3Haa, OHO ce TpOM3BOAM a OM ce MpomaBasio u 
KOH3YMUpa Ja OM OHIO BpeHOBAHO Y HeKOj HOBO] MpOH3BOTHH, WWJb je pa3sMeHa, 
3Halbe TyOu CBOjy yHOTpeOHy-BpegHOCT, Mpectaje Wa Oyqe WHIb per se; u (3) mop- 
cupare MMaruHapljyMa pyuiTBa ,,3apoOsbenor” y MMpHjaqaMa je3HyKHXx urapa 
ynje BpeAHOCTH BHUIe Hcy jeqHake HCTHHH M IpaBeyHocTH Beh cy u3MelTeHe y 
cibepy NepdopMaTHBHOCTH. 

@MyHyaMentTasHa pazinKa u3elhy HapaTuBa HW HaykKe je H3BeqeHa H3 HHXOBOr 
oWHOca IIpeMa BpeMeHy, MoceOHO IIpeMa powwioctu. Y mpBoM cilyyajy ce payu o 
KOH3YMHpaly UpOuIOcTH, a y Apyrom clyyajy o arperaluju u kKaliMTaM3ayuju 
tipouioctu. Hamepa opor Tekcta je Ja Oye H HapaTuBaH HM Hay4aH, Ja WeTeKTyje, 
pelipeseHtyje WH KpHTH4KH UHTepiipeTupa Oa3H4yHe KOMIMOHeEHTe  MOCT- 
MOJ{CPHUCTHYKM TOCTaBJbeHHX TpaHcdopMalja y ,,4HTpa WH eKcTpa” TeopeTcKOM 
(caMo)alicosIBHpawy MapKCH3Ma, TO jeCT KallHTasIMCTH4Ke CouMjasHe dopmMarnje. Y 
cklaqy ca THM, u310%xKuhe ce ucxoqMuIHe uAeje Kana bogzpujapa (Jean Baudrillard) 
ca MOCeCOHHM aKICHTOM Ha 3HaKOBHY BpeHOCT, Tj. CHMOOJIMYKy pa3sMeHy. 


Cuctem o6jekata nu Tlorpoma4ko ApyliTBo 


IIppe aBe bogpujapope Kure Cucmem oOdjexama (The System of Object; 
cKpaheHo CO; 1996 [1968]) u Mompowauxo Opyumeo (The Consumer Society; 
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cxpaheuo ITI; 1998 [1970]) ce OaBe cuctemom oOjekaTa CTpyKTypupaHHx y ,,II0T- 
powlayko ApywiTBo”, WoK ce y Tpehoj, 3a Kpumuxy noaumuuKke exonomuje 3HaKa 
(For a critique of the political economy of the sign; ckpaheno KITE3; 1981 [1972]) 
MOKyWlaBa peapTHKyIHcaTH MapKCH3aM Ha OCHOBy CCMHOJIOWIKUX Teoprija 3Haka 
(Kellner 1989, 7-60, 2009, 18;Ritzer 1998 [1970], 1-25; Pawlett 2007, 7-47). CO je 
nHuuMpan boypujapoBuM aciMpaljamMa a OmMule TpyWTBeHH Mopesak KOjH WH- 
poko uM pa3mM4NTO ogpehyje Kao ,,HOBH TeXHHYKM Topezak”, ,,HOBO OKpy2Kerbe”, 
, HOBO I0Jbe CBAKOAHEBHOFr KUBOTA”, ,HOBH Mopasl” WIM HOBH OOJIMK ,,xHTepuMBH- 
mu3amuje” (Kellner 1989, 9). Kura je novetak mpojekta OmMCHBarba HW aHalM3upa- 
Ha Hada Ha KOjH ce cyOjekTH OWHOCe IIpemMa cucTemMy OOjekaTa H 3HaKOBa, KaKO ra 
KOpHcTe, yupaBsbajy HHMe WIN OuBajy ycMepaBaHH THM CHCTeMOM, KpeaTOpoM 
Hallux CBaKOAHeEBHa, BAHeHUM TONyT POpMH, CiMKa WIM UpHHuHa. 

IIpe cBera, peuumo ya, 10 boypujapy, oOjekTu WepMaHeHTHO rpaBuTupajy oF 
TCXHHUKe CTpyKType Ka CBOMe CeKYHapHOM 3Hayerby, Of TEXHOJIOWIKOr CHcTeMa 
Ka KyJITypHoM cuctemy. To je KOMMaTHOWJIHO ca OWJIMKaMa BpeMeHa, jep cy ce y 
TOM IlepHOdy pa3sIM4HTH aciieKTH KYyJIType Y3MMalIM KaO H3y3CTHO BaxKHM 3a TIposy- 
KUMJyY, penpogxykKunjy WM eKciHaH3sHjy KalMTamwMcTH4kKuXx ApywiTBa. 3a pa3sMKy oF 
JIMHTBUCTHYKOL CHCTeMa, CHCTeM OOjeKaTa He MOxKe OTH ajeKBaTHO OMNcaH 6e3 
WHTepBeHIWja CHCTeMa, aKkIHje/esata/Mpakce KO] Cy HYKHO MOBe3aHH Ca KpHTH- 
KOM lIpakTH4He Heouoruje cuctema (Baudrillard 1996 [1968], 10). Jia Ou moctao 
apOuTpapHu OOjeKT KOH3yYMUIUMje/MOTpolHe, OOjeKT MOpa HOcTaTH 3HaK, OH, y 
W3BeCHOM CMHCIIy, MOpa MOCTaTH CIIOJbHH OHOCY Koj o3sHayaBa (Baudrillard 1996 
[1968], 200). 

YuMBep3yM OOjeKaTa H TexHOIOrHje je H3102%KCH JPOMOJIONIKHM IIpoMeHama, 
HeTOB BeK Tpajakba je akleepupaH WM H3y3eTHO KpaTak/edemepanH. 3a pa3sIMKy OJ, 
pelMMo, UpkaBa u Wupamuya, jeqaH YOBeK OX%KMBM BHIWe Kaca/Bpcta/reHepaunja 
WHCTaHT MOTpowmayKHx oOjexata. Maya cy oOjekTH MocTamM aloTeosHu, BHCOKO 
BpeHOBaHH, Ta aopaluja je ,,cylepcoHHyHO” jeqHOKpaTHa, ,,1pOBH30pHa” WIM 
Kpajibe ectbemMepHa, MH BHUIe y HUMa He TparaMo 3a yHHKaTHOM OesBpemeHouthy 
(Pawlett 2007, 9). Hamie kopumthere objekata u ynotpeba Hac of cTpaHe objekata 
je o0eexKeHO TEMIIOM IIPHBpeMeHOCTH, Tj. Mpowecom cTasHor OOHaBJbatba. AKO je 
Ta4HO OHO WTO Kaxe XepOept Mapxy3e (Herbert Marcuse), ga ytpa-MoyzepHu 
YOBeCK CBOJY AYUly Hasla3H y CBOMe ayTOMOOHIIy, BHLIeeTaxKHOM CTaHy, KYXHIbCKO] 
OIIpeMH WIM, peuuMo MoOusIHOM Teedouy (Marcuse 2007 [1961], 11), onna je 
Bogpujapos maHyaH ,,Mera-MeTeMICHXOTH4aH’, Lyla je TpaH3MTHe Ipupose, ces 
ce H3 jeqHor oOjeKta y Apyru u TO 3a jako KpaTaK BpeMeHcKH Mepvog. puto, 
Bogpujap je 3a4HTepecoBaH 3a OOjekTe, TeEXHH4Ke H JeKOpaTHBHe, KOJM 4HHE KyII- 
TYpHu cucTem 3Hauyerma. IIpuoputer ce aje cucTeMy 3Hauerba, a He aHraxkMaHy 
TyMayery cyOjexta. IIputom, cyOjexT u oOjekT Hucy OuHapHa ONO3HHja, cyOjeKT 
ce MHCJIM H3 TepcieKTuBe oOjekata. AKijeHaT je Ha HadMHy IyTemM Kora cyOjeKTH 
mocenyjy, ypehyjy, KoH3ymMupajy u dopmysuLy OOjeKTe, KOjH UX, OMeT, MOBpaTHO 
KOHCTHTYHIy UW epuHMuy. 

Bogzpujap npoy4aBa ApylITBo 43 epcieKTHBa MopeTKa NpOM3Boswe U Mope- 
TKa KOH3YMIIUMje, Te aHasM3HpareM WHXoOBOr MyTyaHor ofHoca (Ritzer1998 
[1970], 7-9). [pyrum peyuna, y onTuuajy je HHBO CIpyKTypaJiHe aHasiu3e KOH3YM- 
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TiMWje pecTpHKoBaHe oOrpaHwuerhHuMa cCHTHM@uKauMje WM HHBO ApyLITBeHO- 
CKOHOMCKO-IIOJMTH4Ke aHasIv3e KOJM KapakTepHilly orpanuyera Tpou3Boriee. 
IIpero3HaTsbuBa je HaMepa Kopuutherma, jyKcTano3HWHOHMpaHHx, a He HHTerpuca- 
HHX, CTPyKTypaIHHX MH MapKCHCTHYKMX IpHctyma, rye IpBu, uMak, oOnjajy Ha 
Ba@KHOCTH, Jep Ko bogpujapa He cycpehemo Teopujy peBosyunje. Haume, Koy any- 
Jiupa MoryhuHocT pape ApyuiTBeHe peBoslyuHje. AHaIOrHO CIpyKTypasIHoj aHas- 
THYKO}] JUMCH3HjH, OHO LITO KOH3YMHpamo cy pe 3HaKOBH Hero pooe, WTO Togpa- 
3YMeBa CHOCOOHOCT KOH3YMeHaTa Ja ekoupajy CHcTeM KOH3yMMje Wa Ou yor- 
UlTe 3HaJIM WTa Ja KOH3yMUpajy. Doxyc je Ha 3Ha4ueHYy MOTpoUHe jesHe pobe y 
oqHocy Ha Zpyry. One Bulle HUcy MpodusHcane HUXOBOM yoTpebom, Beh OHHM 
LITO O3HayaBajy, He OHHM WTO 4HHe, Beh OJHOCOM TIpeMa UWeJIOKyMHOM CHcTeMy 
poOa u 3Hakosa. 


Octajyhu noBe3aH ca MapKcH3MomM, bogpujap y CO fona3u Wo 3akibyyuka Ja 
TOO” PH3H4KO Halpesarbe/pay OuBa CyKUeCHBHO 3aMebeH Ca MalliMHama, paHije 
cy Jbyqu Kopuctusn opyha (3aHaTcKa TpOu3BONba), Y MOJePHOCTH ,,MalllHHe KOpH- 
cTe Jbyye” (MacoBHa Tpov“3Bosba). MogepHoct je jeqaH pexykoBaH CHCTeM KOjH 
HeMa CKCIIpecHBHH MOTeHUMjall paHvjHx CHMOONHUKHX Mopesaka, OOjeKTH cy, T0- 
HyT klaca, ocmobohenu purugqHux NeTpupuKoBaHHXx 3Haderba U CeTOBa PHTYaJIH30- 
BaH H WepeMOHMJaIM30BaHux CHMOOJIMYKUX peauja. Mako yecTo KpealMjy cBeta 
oOjekaTa HHTeplipeTupa Upeko PpojqoBcKe oOMTuKe (Kao MpojekMjy cyOjeKTHBHUX 
MMITysica, %Kesba WTI.), CHCTeM TeXHHYKHX oOOjeKaTa je MpHBHIeroBaHH- 
je/ecenuujanHuju. CuctemM 3Hak-oOjekaT HyM MOJYC ,,1MOepaluje”, au je Ta cyI0- 
Oofa Bulwe PopMasHa Hero akTyaIHa. 3HaKOBHH CHCTeM Hy eMaHuMnalnjy of 
olpecuje cHMOOMYKOr MopeTKa, Of AHCKPHMMHalMja WOBe3saHHx ca cTaTyCOM, 
OTBapa ce IIpocTop 4a OyzemMo AM3ajHepH BlacTuTor x*XHBOoTa. MoyzepHu mojequHaly 
je ,,.KHOepHeTuyap” (Baudrillard 1996 [1968], 29), ycmepeH ka ypelhemy oOjekata y 
CBOMe OKpy>Kelby HW reHepHcalby HOBHX KOHTeKcTa/aMOujeHata/aTMochepa y cKIayy 
ca MMIlepaTHBHHM areHyaMa TexHoOsIoWKor cBeTa. BaxkHo je HallomenyTu, bogzpuja- 
poBa cuMOouMKa je KOHUeNTYaHo ,,alepru4na” Ha HCHTHPUKAaLMjy ca CBOjCTBUMa 
KOH3YMHpaHHux OOjeKaTa WIM 2%KaHpoBa/CTHIOBa KOH3YMIILH]Je. 


Cynctpat bogpujapope anamm3e y CO je fa HOBH TexHOJOrM30BaHa 
YHMBep3yM OOjeKaTa BOM JO HOBUX XHjepapxuja/ecTBulla BpeAHOCTH, Mosyca 
ToHallaHwa WM pellalja Kako IpeMa oOjeKTHMa Tako HM TIpeMa JpyrumM JbyquMa. 
Kon3yMiuuja Hje TacHBHH Tpowec, Beh aKTHBHH, caMoocBellheHn, KOJICKTHBHH 1 
UpywitBenn nansan. Worpomayko ApyuITBO KOHKpeTHOM KopucHomhy, ipyxa HaM 
CONCTBO, He HHCHCTHpajyhu Ha TOMe KO CMO, Beh Ha OHOME LITa MO%KeMO TIOCTAaTH. 
TexHHYKO] opraH3alvjH oOjekaTa ofroBapa, fakjie, CMCTeMaTcKa KyJITypHa 
opraHH3alvja OKpyxKelba Koja (opcupa/MHCHMpHIe HOBM MoOpall, KOjH 3ay3BpaT 
CTpyKTypupa caBpeMeHH 2%KMBOT Y HeroBOj] YKYMHOCTH (jeqerwe, ciaBarbe, CeKC, 
KOMYHHKalja uTL.). Y ofHOcy Ha NpOAyKUjy per se, Kpeattuja cucTema oOjeKata 
Behn 3Ha4yaj Jaje TeXHHYKO-TeXHOJIOWIKUM, T) Hay4HHM, MMTepaTHBuMa/areHyama H 
TICHXOOWIKUM TpojekuMjama/mmatpopMama. Mu, 3atpaBo, He %KMBHMO y CBeTY 
aTOMH30BaHHX WIN (bparMeHTupaHHx NojeqMnalla, KOJM cy y CTaIHOM KOH@JIMKTY 
300r oBora WIM OHOra, jep CHCTeM y TOMe cJIy¥ajy He OH ocerao HMBO 
omepaTHBHocTH. Mu mpunagaMo WM CIMYHH CMO, aid UpeKo [puHilaqama u 
CHM4HOCTH Koa WIM KOOM. 149 
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3a pa3yMesatna ITJI-a, noTpeOHo je HallpaBuTH JWCTHHKUM)y u3Mehy KOH3y- 
Mepv3Ma HW KOH3ymmiMje (Pawlett 2007, 19). Jlok je KoH3yMepH3aM MyeorOoruja 
HMOTPOWa4yKOr JPyUITBa, WOTMe je KOH3YMMIMJa YH KOH3yMMpawa vu OuBamha 
KOH3YMupaHuM. ba3v4Ho, HOTpollimba je YUH KOH3YMUpakba KOjH OOyxBaTa CBeCHe U 
HeCBeCHe HUBOe, Heja O CONCTBY Kao KOH3yMUpajyhem Ja WIM ,,KOH3YMUUMja KOH- 
3ymuunje”. Tlotpoma4ko ZpylWITBO He MpoOHv3BOAH MUTOBe, 3aTO LITO je CaMO CBO] 
BlacTuTH Mut (Baudrillard 1998 [1970], 193-196). Kon3symnunja je MHTONOrH30Ba- 
HH HCKa3 CaBpeMeHOr ApyliTBa 0 ceOv caMoM, HayHH Ha KOjH OHO roBopH. Odjek- 
TMBHa peasIHOCT KOH3YMMIMje je ueja KOH3yMnuuje. Ilotpomma maHudectyje 
tba3y y KoOjoj ce poOa MOMeHTasIHO reHepullle KaO 3HaK, KaO 3HAKOBHAa BPeCHOCT 
rye ce 3HaKOBH/KysITypa Tpou3Bogye Kao poba (Baudrillard 1981 [1972], 147). U3 
CBaKH aller %KUBOTA MpOH3Na3H KakO je MOTPOMAdKO ApyITBO BUlIe CxBaheHo 
MOMyT HHTepakiWje Ca WpesMeTHMa Hero Kao JpyllITBeHa HHTepakinja Mehy Jbyqu- 
Ma, Jla ce Mepljunpa Kao MaHutlysaluja ca poOama HW WopyKama, Te opraHu3allMjom u 
IIpuka3HBarbem oMahnx joOapa. 


Poe cy cerMeHT cucTeMa OOjekaTa HM KopesmMpajy ca cucTeMoM HoTpeba, m0- 
TpOWWadKO APyWITBO je CHCTeM OpraHH30BaH IyTeM KoOJOBa HM Mogesa (Kellner 1989, 
12-19). Mehytum noTpouima Huje paltHoHasHo UCIyHerbe/3aOBoOJberbe ToTpeba ca 
HaMepOM MaKCHMAaJIH30Balba KOPHCTH, OHa Je APyLITBeHO-KyJITypHe MpoBeHHjeHuH- 
je. JpymirBo opranu3yje/ympaBsba TOTpaxKHOM HM MOTPOLIHOM TpeKo apTukysHca- 
Ha TlOTpeOa MeXaHH3MMMa COUMjaM3alnje H ycoBsbaBarbe. IIputom, Hemoryhe je 
pa3qBajale Ha IIpaBe HM JlaKHe MoTpeOe, Makap Kajla je y UMTaby yKMBalbe WIM 
3a]{OBOJbCTBO MOTaKHYTO AMdepeHuMpaHuM pobama H YHHOBMMa HoTpoube. Yopek 
Huje 3aBeeH y CMMCIIyY KyNOBHHe Heke TojeqHHayHe poe, OH je YKJbyYeH y KyTIo- 
BMHY MO], OKPHJbeM 4YMTaBor CHCTeMa OOjeKaTa HM XOMOreHH30BaHHXx HM XHjepapxH30- 
BaHHX MoTpeba, 3axBaJbyjyhu KojHMa je HeKO COLWMJasyIHO JMCTHHTBUpaH, a, uMaK, 
WHTerpucaH/MHKOpHopupaH y MoTpouayko ApywitBo. Ha Toj sHHujM, OOjeKTH TOT- 
POLIHe cy 3HaKOBH, a NOTpOWayko ApyuiTBo rnobamHu, apOuTpaHH HM KOXepeHTHH 
KYJITYpaJIHH CHCTeM 3HaKOBa KOjH CYICTHTyMUe ApylWTBeHu Mopeszak BpeHOCTH ca 
KOHTHHIeCHTHHM YHHBep3yMOM TloTpeOa HM 3aOBOJBCTBA. 

Kons3ymMuuuja Huje cuOO0fHa aKTHBHOCT CaMOCBOjHHX cyOjekKaTa, OHa je, ca 
jeqHe cTpaHe, JIMMUTHpaHa TIpOv3BOAHHM TMOpeTKOM KOjM Kpeupa, opraHu3yje u 
yllpaBsba CHCTeMOM TloTpeba, a, ca Apyre cTpaHe, je JIMMHTMpaHa TopeTKOM CHTHH- 
(buKaluje Koj JeTepMHHUIWe pelaTMBHH pyLITBeHH MIpecTuwxK MU BpeHOCT cucTema 
oOapa. IIponutuBara y CO cy jequucTBeHa jep ce OaBe KPHTHYKHUM YBUOM y 
CTpyKTypy cucTema oOjekaTa, Je@TeKTOBaHeM CIeIMPHYHUX OIHKa KOjH je pa3su- 
KYJY OJ TpadqMUMOHaJIHHX MOCTaBKH, KYJITYPHOM aHasIv30M MHTOBa H MHTeMa TIOBe- 
3aHHM Ca OOjeKTHMa HM HHAYKOBaweM HOBOr MoOpalia (yHyupaHor Ha KO3yMepHc- 
THYKO] CTHUM TOKoMMUe, 3a0aBe, XeqOHH3Ma HM TpaTHpukauHje, a He Ha MpoH3BOL- 
Hu/payly Kao eTHYKOM Tloctamenty (Kellner 1989, 11). 

Y II-y bozpujap ce OaBpu (eHoMeHOM TotTamHor OTyhera Kao HCXOJIOM KO- 
MOJHUKOBAHOr APyWITBa, OHOT rye je cBe Ha Nposajy u 3a KynoBuHy (Baudrillard 
1998 [1970], 190-191; Kellner 1989, 18-19). Tlotpoumba 3ameryje Tpon3Bouby Kao 
Hykleyc JpylWITBeHOr NoHalawa, Moctaje Hoceha No3sHuuja 3a TyMayerbe HM KpH- 
THUKO aHaIM3npalbe ApywitBa. CBenpucyTHo, paqkasIHo oTyherwe ce He Moxe TIpe- 
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Ba3suhu jep je caMa CIpyKTypa MOTpoOwayKor, Tj. TpxkHWIHOT, ApywitBa. Y TOM 
IpyliTBy He MOcTOjM TpaHcleyeHUnja, Yak HH (beTHUIMCTHYKa BapHjaHta, Beh jeqn- 
HO aCHMMlalluja 3HakOBa HW aCHMuUJalluja 3HakoBuMa. To je KOHCTeNalWja y Kojo] 
TlojeqHHall He MOxe Ja peructpyje HH CBOje HCTHHCKe MoTpeOe HU HeKM Apyrv Mo- 
myc *xuBota. Epro, boxpujap noTpowiHy cxBaTa KaO MaTpHUy mocTojaka, Kao (op- 
MyJIy 3a CTHUarbe HCHTHTeTa, CMHCJIa MW yryieqa y CaBPeMCHOM APyLITBy. 


CBako J{pylITBO je KOH@UrypHcaHoO pacHMHHWITBOM, Upohepyapawem WIM 
TpOUleHeM pekKo OHOra LITO je CTPHKTHO Hy%KHO, jep TpolierHe BHLIKa, KakO Ha 
HHBOY NojeqMHalla TaKO HW Ha HMBOY ApyuiTBa, AOHOcH ocehaj Koj Huje camo IlyKO 
mlocTojate Beh H ,,ayIXeMHjCKH” eMKcup MpaBor »*HBOTa (Baudrillard 1998 [1970], 
43). U3 yrua ToTaHe couMjane JOruKke, pacHHHWITBO ce OfIMKyje 1O3HTHBHHUM 
(PyHKuHjama, TO je IIpocTop cTBapatba/HHAyKoBalba OoLpHjapoBCKHX CHMOOM4YKUX 
BpeWHOCTH, OHMX COMMjaIHUXx BpeHOCTH Koje ce THUY IIpecTwxKa, paHra u cTatyca. 
BoraTcTBo ce w3paxkaBa pacHIHMUITBOM. CylicTaHunjaina pa3siuKa u3Mehy noTpo- 
WayKOr APYWTBa MW paHHjHx MOjeua TpyWITBeHOr ycTpojctBa je y TpaHcpopmMalnjH 
PaHVjHx KOJICKTHBHHX, (PeCTHBAJICKHX WIM WepeMOHHjaHux OOMMKa pacHiHMWTBa 
y HHAMBUAyallu30BaHe, MepCcoHasIM30BaHe H MaCOBHO TocpeyoBaHe (opMe. 


IIpe Hero wITO 3amo0uHeMo cilexehu cerMeHT aHasIM3e pelluMo ga je y CO 
CXBaTalbe CHMOOJINUKe JMMeH3Hje HMalo KpyUMjasIHy yIOry, alld ce OHOCHIIO Uc- 
KJby4HBO Ha OOjeKTe, recToBe HW peslaluje KapakTepHcTM4He 3a Mpe-HHAycTpujcKa 
3allagHa JpylWiTBa, Ha HeLITO WTO je Op30 HecTajano. HacynpoTt Tome, cuMOomMuKa 
pa3MeHa je %HB/BUTaslaH, WuHamuyan mpunuun. IJ] je OutTHO 300r Tora wITo he 
Bogpujap moveTu Wa ycaBpllaBa HOBH KOHUerTyasHH pakypc/iajTMOTHB Kojn he 
ouTu dbopmysucaH/pepopMysIMcaH MHOTO IlyTa TOKOM HeroBe Kapujepe: Topehere 
u3Mebhy kysITypa y KOjMMa je IpeBasieHTaH IIpHHUWM CHMOONMUKe pa3MeHe HM OHMX y 
KOjHMa JOMHMHUpajy 3HakKOBH HW cuMysaunje (Pawlett 2007, 20-22). 


3HaKOBHA BpeHOCT 


Ocnamajyhu ce Ha Teopujy 0oxonuuapcKe Kaace (The Theory of the Leisure 
Class; 2007 [1899]) Topcrena BeOstena (Thorstein Veblen), bozpujap HaMeTsEuBy, 
yilaqJbuBy, JIYKCy3HY, pa3MeTJbHBy MIM CTaTyCHy MOTpOlHy, KOH3yMMLMjy, He 
KOH3yMalljy (conspicuous consumption), mpumMeHyje Ha WesMHy NOTpomwayKor 
apyutsa. Ilo BeOneny, ona je KapakTepHcTHyHa 3a BUMe Klace M ycMepeHa je Ha 
Tpollewe, eKcnoHupatbe/,, napadMparbe” M yCIOcTaBsbawe cTusla, yKyca MH Mohn 
OoratctBa (Veblen 2007 [1899], 49-70), mox je 3a bogpujapa gpyuirBo in toto 
yCTpojeHo Ha TOM KOHUelTy/MexaHV3My, jep MojeqHHUM Ha Taj HayHH cTH4y 
peHome, Ipectw%xK WM HAeHTHTeT. Y TakKO MOCTaBJbeHOM CHCTeMy LITO ce HeKa poba 
(ayTomoOui, Kyha, ofeha, HakHT MTZ.) MOBe3yje 3a BehuM CTeMeHOM IpecTwKa, TO 
je Bula To3Hunja y csbepu 3HakoBHe BpezHocTu. Ha Toj sMHujM, Kao WITO ped 
Wooujajy 3Haderbe y OHOCY Ha Mos10x%Kaj Y HEKOM CielM@H4HOM je3H4KOM CHCTeMy, 
TaKO H 3HaKOBHe BpeAHOCTH AoOOnjajy 3HaveHe TpemMa CBOM TOOXKajy y HeEKOM 
TlapTukyapHo XjepapxH30BaHOM CHCTeMy IIpecTwKa, pellyTalMje uM cTatyca 
(Kellner 1989, 21). 
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Ilo Kany bogzpujapy, y KIIE3-y, moctoje uerpu pa3zM4uutTe JOruke BpesHOC- 
Tu (Baudrillard 1981 [1972], 123): (1) byHkumoHanHa JIoruka ynoTpedHe BpesHOc- 
TH Oa3MpaHa Ha KOpucHocTy; (2) eKOHOMCKa JIOrMKa pa3MeHCKe BpeHOCTH Oa3npa- 
Ha Ha CKBMBaJIeCHTHOCTH; (3) AudepeHiMjasHa JIOruKa 3HaKOBHE BpeHOCTU Oa3upa- 
Ha Ha KOJMpaHuM pa3IMKaMa; HW, KOHa4dHO, OOelexKeHa aMOuBaJIeHTHOLIhy, (4) 10- 
ruka CHMOOJIM4Ke pa3MeHe Koja, CTporo ropopehu, Huje HH 3aKOH HH BpeHOCT, Beh 
»a@HTH-BpeHOCT” WIM ,,aHTH-eKOHOMMja’. Y ckylayly ca THM, OOjeKTH 3an00uyJa cTa- 
TyC MHCTpyMeHTa, poOe, 3Haka WIM CuMOoNAa. 3a pa3IMKy OJ] pa3MeHe 3HaKOBa MIN 
3HAKOBHHX BPeHOCTH, Koja yKJby4dyje Mpakce paCMMHUUITBa WIM yiajJbuBe KOH- 
B3YMIIIMje 3apa pearu3aluje UW OLpxKaBaka JMCMpOMOpuMOHaTHUX COlMjasIHux 
cTaTyca, cuMOouIMUKa pa3MeHa je KOH3YMallvja HIM WecTpyKiWja BpesHOCTH. 

KanutasmcTuuka poOuHa mpov3Bofha je JOMMHAHTHO CTHMYJIMCaHa pa3MeH- 
CKOM BpeHOCTH, Tj. TpxKHMIITeM, KalMTaIucTH cy Bue POKycHpaHu Ha W3BIAadeHe 
Ipoduta 43 TpoOu3BOHe HU pa3MeHe Hero Ha cTBapHy ynoTpeby poba. Mapxkcuc- 
TH4Ka MlapayurMa CBOj IpHcty poOu yTeMeJbyje Ha pesayuju u3Mehy ynotpebue u 
pa3MeHcKe/mpometHe BpegHocTu. Ucto Tako, oHa poOHH (beTHIIN3aM KOHI[enTyasIu- 
3yje Kao TpeTMaH poba HonmyT NpupoyHor HciywHerwba JbyCKUX WoTpeba, 3aHeMapy- 
jyhu apyliTBeHu pay vu eKcroataliwjy Kao OMTHE KOMMOHEHTH Tora Ipoteca. Kao 
IITO cy y MHpe-KaluTamMCTH4YKHM JpPyWITBUMa (eTHINM30BaIM NpuposwHe objeKtTe 
kao HaTnpuponHe/”’boxaHcKe”, rypajyhu y ctpaHy 4HHeHHIy Ja cy MpoxyKTu mpu- 
poye, Tako ce y KalluTaIM3My MIpojeKTyjy BpeHOCTH Ha OOjeKTe NpeHeOperaBarHem 
qumeHHIe a Cy IPyUITBeHO Npou3BezeHH. 3a bonpujapa, deTunIM3aluja poba Huje 
»yupomhena” npojekituja BpeqHOCTH Ha oApeheHa MpuBUeroBaHa WoOpa, Hero je y 
OnTHIajy PeTHUIM3alHja WesOKyWHOr CHCTeMa JIpyIITBeHOr UpecTwxKa, WudepeHun- 
jalluje u xujepapxu3aryyje. 

IIponutTupate 3HaKOBHe BpeHOCTH pa30TKPHBa MeTOJe WlacMaHa JOMMHAaH- 
THUX BPeMHOCTH, Tj]. POpMe MHCTaIMparwa ykKyca, CTUJIOBa, NOBMACTUIa, je3ukKa, 
KyJIType H BpeqHOCTH JOMHHATHE Kylace 3apay, peaM3aliwje MW OUyBakba BJIAaCTUTe 
HOMHHalnje. bospujapoBa upeja je a 3HaKOBHY BpeAHOCT opraHH3yje H ca HOME 
ylipaBsba KO], HOJMTHYKe CKOHOMUJe Mapkupajyhu pa3iuke U MpoMoBUuItyhu eKBu- 
BaleHlMje HU xujepapxujy BpeqHocTH. Taj Kon, CeMMOJIOIIKa CTpyKTypa NOMTHUKe 
eKOHOMHje, PUKcHpa MpaBusia y3ajJaMHOr eOBara O3HAYUTeJba UW Pa3MeHCKe Bpe- 
MHOCTH, ypehyje pa3MeHy BpeHOCTH Kao ITO je3HK ypehyje onHOc u3Mehy 03- 
HauuTeJba U O3HadeHor (Baudrillard 1981 [1972], 146). Perumo caga na cum6o- 
JIM4Ka pa3MeHa HHje NojeqHHayHU u300p MIM u3pa3 CTaTyca/OoraTcTBa IyTeM 10- 
celoBaHba OrpaHWHyeHHX WIM ayTOHOMHHX peyiMeTa WIM BpeyHocTH. Y cumM6o- 
JIM4KO] pa3MeHH, MOKJIOH je HeH HajOuMKH IpuMep, OOjeKT HUje OOjeKT: OH je Heo- 
J{BOJMB OJ, KOHKpeTHOr OJHOCA y KOME Ce pa3MeHyje, OH HeMa yooTpeOHy BpeHOCT 
HHTH CKOHOMCKY pa3MeHCKy BpeHOCT, Beh camo cuMOoMYHy pa3MeHy BpeHOCTH 
(Baudrillard 1981 [1972], 64). 

Bogpujapos KOHIenT KpHTHYKe JIPyIITBeHe TeopHje NOJMTHUKe CKOHOMHJe u 
pelpe3eHTaruje NounBa Ha POpMyJIN Ja je pa3MeHCKa BpeHOCT 3a yHOTpeOHy Bpe- 
J{HOCT, OHO LITO je O3HAYUTeJb 3a O3HAYEHO, Tj. Ha ,,XOPH30HTAIHO] MHTMIMKallHju” 
ja j@ pa3MeHCKa BPeHOCT 3a O3HAYHTeJb OHO LITO je ynoTpeOHa BpeHOCT 3a 03- 
HayeHo (Baudrillard 1981 [1972], 127). IIperxoqHo o6yxpata pekondurypucame 
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CxBaTakbha Ueouornje (Pawlett 2007, 23). Uneonomky upuposy 3HakoBa U perpe- 
3eHTallje, Tpeba OTKpHTH Ha HUBOY opMe, a He caspoKaja, OHa Huje JOWMpana Ha 
HHBOY 3HaueHba O3Ha4eHoOr, Beh y MexaHuuM camor 3Haka. Ugeonornja je mporec 
pedyKoBarba H alicTpakyuje CHMOouIMYKOr MaTepyjasa y dopmy: (1) nomyT ayTOHO- 
MHe BpeHOcTH; (2) HOMYT TpaHclexeHTHOr caypxKaja; uv (3) MomyT pempeseHtannja 
cBecTH cxaBeheHe Ha HUBOYy O3HayeHOT. 

Hecnytana v1 ,,l0eTH30BaHa” urpa/KOMOHHaTOpHKa O3HaYHTeJba pe3ysITyje, 
Tj. reHepule WIM HHAyKyje, uy3sujy/pantasmy/puKunjy u30anancupaHor, MHd)e- 
KCHOMIHOT, HHBapHjaOWIHOT WIM HMOOMIHOr O3HaYeHOTr, T] 3Ha4eHba, 3HAK, OFT, 
HHLykKyje wry3njy/panta3sMy/PukuMjy pedepenta, Tj. cTBapHor OOjeKTa y CIOJbHOM 
CBeTy; OK, CIM4HO TIpeTXOHOM, pa3MeHCKa BpesHOCT pobe MHAyKyje WIy3u- 
jy/danta3my/puKwyyy ,,1pupoque” ynoTpedHe BpegqHocTH. O3HayeHO MIM 3HaueHbe 
HW pedepentT HIM ,,cTBapHH OOjeKT y CIIOJbHOM CBeTY” Cy Hepa3JIyYHBU H HeEOABOjH- 
BH, 3€TO WITO MM je caypxaj npodusmcan/jZoyesbeH/HHCKpHOoBaH O3HaYHTeJbOM. 
Tlojequnuu koju pacnosaxy ca kopHcHomuthy/ynotpeOssuBouhy u penpeseHtayu- 
je Koje HX TpoayKyjy Kao CBO] MpeaycuoB uMajy PUCHjy cBeTa y 3HaKOBe, Tj. CHM- 
OOJIM4KUX OFHOCA y alicTpaKTHe HM CellapaTucane cTBapu. 300r Tora boypujap KoH- 
cTaTyje Kako ,,upaBu” CTO 3alpaBo He mocTojn (Baudrillard 1981 [1972], 155). Axo 
ce H MO%Ke perucTpoBaTH y CBOMe HJeCHTHTECTY, aKO er3HcTUpa, TO je 3aTO LITO MOxKe 
OTH O3HAYeH HM pallHOHasIH30BaH IIpeKoO pa3sBajaba Koje ra yCIocTaBsba y CKBMBAa- 
JICHIIMJH ca camuM cobom. Epro, He NOcTOJM CyHITHHCKa pa3uka u3Mehy pedepex- 
Ta M O3HaYeHOT. 


3akby4ak 


JeqHa of] HajHHWKaTHBHHjHx TMMeH3Hja MOJepHHX KaliMTayIMCTHYKHX Wpy- 
UITaBa, JHMeH3Hja Koja ce YecTO He peructpyje, je HHBO ,,eHeTpalluje”, HHTerpu- 
carba/amaliramalje pode uv KysType. OBy cuHkpa3njy Kapa Mapxe Huje anTHun- 
mupao. Ltapume, y Mapxcosom jesly mocTojH ofpehena 403a aHMMO3HTeTAa IIpema 
YMeTHOCTH MH KyITypuH. boypvjapoBu paHH ciuce ce OfIMKyjy MOKyWajemM KOMOH- 
HOBarba/Bapupakha CeEMMOJIOWKUX TeopHja 3HaKa Ca MapKCHTHYKOM KPHTHKOM Ka- 
MHTasIH3Ma, WTO je BHLIe Hero MOCTMOJepHH30BaHO MMcaoHo Mcxoguute. Ilo He- 
MY, KJby4Ha KapakTepHcTHKa MOTPOWAa4KOr ApPyWTBa je eKCMaH3Hja pOOHHX 3Hako- 
Ba Kpo3 Koje pobe FoOujajy KOMIIeTHO HOBH M cBe Behn 3Hayaj 3a OHE KOjHMa je 
NOTpoulHa PyHTaMeHTasHH Mosc 2KMBOTa. MapKcu3aM mpoOslemaTH3yje pesaluyy 
u3Mehy ynoTpeOHe BpesxHOCTH HM CKOHOMCKe/TpxKHIIHe pasMeHcKe BpeHOCTH Tako 
LITO JeMHCTHpuKyje acHMeTpH4He/AMCIIapaTHe JPyLITBeHe OAHOCe BaCHHILTBA. 
Ilo bogpujapy, TakBo cTaHOBHUlIe He yclieBa a KPHTHYKH TpoMuta 3HaK (3HaKOBHY 
BpeJHOCT) H pellpeseHTOBalbe, OOACT je3HKa HW KyJIType. 

Ilo bogpujapy KamutTamu3aM ycrocTaBsba TpyliTBeHy JOMHHalnjy HaMeta- 
IBEM CHCTeMa 3HaKOBHHX BpeAHOCTH Tye je MojeqHHall aACHMHJIOBAH TOTPOWayKHM 
IpyWITBOM UM HoOApeheH wHeroBoj AOMMHAaLHjH Kpo3 4YMHOBe ToTpowHe. Morpomma 
je, Hake, alropHtaM KoMo_upuKalnje TpylwwiTBeHe XOMOreHH3aluje H XeTeMOHHe. 
C 003HpoM Ha 4HHeHHLY a cy ApyITBa OLyBeK MocTaBJbasla MOJee ersHcTeHuNyje 
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y YCKOj MOBe3aHOCTH Ca WIM MpeMa OOjeKTMMa, y MOTPOWa4yKOM WpyliTBy oOjeKTH 
ypehyjy Jbycke »%XHBOTe H MaHHdecTyjy rocnogape ApywiTBeHe JOMMHaluje Ha 
HauHH Ja UX He MOry KOPHCTHTH 3a yXKHBae WIM BlaCTHTe CBpxe HW MHTepece. 
Moxe sm ce, Jake, noOehn, v3 ,,4euIM4HOr CTHCKa” KallMTaM3Ma, a Ja ce TOTpo- 
UlHba TIpHXBaTH KaO COMUMjaHO BalIMaH/MpuxBaTJbMB COUMjaHH MexaHy3amM? bog- 
pujapoB ofTosop je jeqHocTaBaH: He, HHKakO HW HuKajla. CBe pelipecuBHe HU peyK- 
THBHEe CTpaTervje cucTema Mohn cy oWMpane y yHyTpallHoj JIOrMuM 3Haka, pa3- 
MCHCKe BpeAHOCTH HW MOJMTHUKe eCKOHOMHje. Camo ToTHyHa TeopHjcKa HW TIpakTH4Ha 
peBoslyuMja, OHa KOJa BOAM Ka aHHXHIalMjM 3Haka HM BPeCAHOCTH, MOxKe OCIOOORHTH 
NMOTeHUMjase CuMOouMYKOr. 3HalH Mopajy OutTH chasbeHu (Baudrillard 1981 [1972]: 
163). 


JIutTepatypa 


1. 


CrojaHosuh, Hophe. 2013. ,, fpaxtaT o MocTMOepHH3My, APyWITBy MW MOUTH: 
Quaecumque ab X dicta essent, commentitia esse.” Cpncka noaumuuka mucao 
41(3): 11-56. 

Crojanosuh, Hophe. 2016. ,,. locrmoyzepHu3am y ZpyuwITBeHMM HayKama: cTarbe 
napaqurme.” Y ,,. locrmonzepHu3aliuja cplicke HaykKe: NOIMTHKa MOCTMOep- 
He/MOMHTHKa Tocse WocTMosepHe’’, yp. Hophe Crojanosuh u Muuxo Iysako- 
Buh, MoceOHo u3qambe, Cpncka nosumuyKa mucao: 5-35. doi: 
10.22182/spm.specijal2016.1. 

Baudrillard, Jean. 1981 [1972]. For a critique of the political economy of the 
sign. St. Louis: Telos Press. 

Baudrillard, Jean. 1996 [1968]. The System of Objects. London: Verso. 
Baudrillard, Jean. 1998 [1970]. The Consumer Society: Myths and Structures. 
London: Sage. 

Bauman, Zygmunt. 2000. Liquid Modernity. Cambridge: Polity Press. 

Chandler Caldwell, Roy Jr. 2003. “For a Theory of the Creole City: Texaco and 
the Postcolonial Postmodern”. In Ici-La: Place and Displacement in Caribbean 
Writing in French, ed. Mary Gallagher, 25-41, Rodopi: Amsterdam-New York. 
Clarke, David. 2003. The Consumer Society and the Postmodern City. London: 
Routledge. 

Daly, Glyn. 1999. “Marxism and Postmodernity.” In Marxism and Social Scien- 
ce, eds. Andrew Gamble, David Marsh, and Tony Tant Chicago: University of II- 
linois Press. 


. Kellner, Douglas. 1989. Jean Baudrillard: From Marxism to Postmodernism and 


Beyond. Stanford: Stanford University Press. 


. Kellner, Douglas. 2009. “Jean Baudrillard (1929-2007): A Critical Overview.” In 


Baudrillard Now: Current Perspectives in Baudrillard Studies, ed. Bishop, Ryan, 
17-28. Cambridge: Polity Press. 


. Laclau, Ernesto and Mouffe, Chantal. 1985. Hegemony and Socialist Strategy: 


Towards a Radical Democratic Politics. London: Verso, 1985. 


154 


Kyntypa nomuca, roy. XVIII (2021), Op. 46, crp. 145-155 





. Lyotard, Jean-Francois. 1984. The Postmodern Condition: A Report on 


Knowledge. Minneapolis: University of Minnesota Press. 
Maltsev, Oleg. 2021. Maestro. Jean Baudrillard. The Last Prophet of Europe. 
Odessa: Publishing House “Patriot”. 


. Marcuse, Herbert. 2007 [1961]. One-Dimensional Man: Studies in the Ideology 


of Advanced Industrial Society. London: Routledge. 


. Pawlett, William. 2007. Jean Baudrillard: Against Banality. London: Routledge. 
. Ritzer, George. 1998 [1970]. “Introduction”. In Jean Baudrillard, The Consumer 


Society: Myths and Structures, 1-25, London: Sage. 


. Thiele, Leslie Paul. 2002. Thinking Politics: Perspectives in Ancient, Modern, 


and Postmodern Political Theory. New York: Seven Bridges Press. 


. Veblen, Thorstein. 2007 [1899]. The Theory of the Leisure Class. New York: 


Oxford University Press. 


155 


DJORDJE STOJANOVIC* 
Institute for Political Studies Original scientific work 
Belgrade Received: 01.09.2021 
Approved: 19.09.2021 
Page: 145-155 


THE MARXIZATION OF POSTMODERNISM: 
EARLY WORKS OF JEAN BAUDRILLARD™ 


Summary: This paper starts from the assumption that Jean Baudrillard 
represents one of the most significant post-poststructuralist/post-postmodernist 
thinkers. It deals with his early works: the characteristics of the system of objects 
structured into a "consumer society" and with the reformulation of Marxism on 
the basis of semiological theories of sign. The paper concludes that capitalism 
establishes social domination by imposing a system of sign values where the 
individual is assimilated by the consumer society and subordinated to its domi- 
nation through acts of consumption. Ergo, consumption is an algorithm for the 
commodification of social homogenization and hegemony. 

Key words: postmodernism, Marxism, Jean Baudrillard, consumer soci- 
ety, system of objects, sign-value, capitalist society 


Introduction — the Marxization of postmodernism and 
postmodernization of Marxism 


Let’s suppose that irony and/or cynicism, as ubiquitous elements of the 
highly modern, postmodern or post-postmodern fluid/liquescent society 
(Bauman 2000) that determine us and that we determine, have ceased to be un- 
derstood as devastating strategies targeting a set of contemporary values and 
knowledge. Let’s suppose they started to be perceived as epistemologic- 
axiological attempts to re-examine these strategies. 
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Using this ironic potential, the “organon”, we will present as taxonomi- 
cally debatable and strained, but without doubt academically operative distinc- 
tion between postmodern Marxism and post-Marxism, or genre postmodernism 
impregnated with Marxism (for example “Marxized/Marxoid postmodernism’), 
as well as the deconstructed and reconstructed orthodox/classical Marxism situ- 
ated in the context of hybrid postmodernity (the “postmodernized Marxism’’). 
The Marxized or Marxoid postmodernism can also be regarded as a mild, “ho- 
meopathic” variant of neo-Marxism, because the liminal concept in a relatively 
“small” conceptual “sum” is evident on both sides of the liminal paradigms 
(postmodern and Marxist). 

The main proponents of Post-Marxism include Ernesto Laclau and Chantal 
Mouffe, but for us, the most interesting body of Marxized postmodernist litera- 
ture are the early writings of Jean Baudrillard, whose postmodernism, still “sfu- 
mato/rudimentary” at the time, is crucially marked by structuralist Marxism, but 
also complemented by a series of theoretical concepts extrapolated from the 
works of other authors (Laclau and Mouffe 1985; Baudrillard 1975 [1973], 1981 
[1972], 1996 [1968], 1998 [1970]). However, Baudrillard never ‘“‘admitted” that 
he was a postmodernist, as his early oeuvre hardly forebodes his later postmod- 
ernism explicitly, but contains implied ingenious germs or anticipations of his 
later, undeniably epic work. Hence, Marxized or Marxoid postmodernism is the 
result of an ironic-retrospective classification, as Oleg Maltsev (Omer Mampues) 
argues, of the last European prophet — Jean Baudrillard (Maltsev 2021). 


Thus, with the exception of the working class, consistent with the classical 
Marxist tenets, the bourgeois class, as well as all other historically detected 
classes before it, are genotypically predestined for their own demise. Accord- 
ingly, the proletarian revolution would be the last revolution to be witnessed by 
the world. Conversely, postmodernism suggests that all ideologies, concepts or 
systems of thought, through words or linguistic formulas/tropes/grammars, carry 
within them an ominous, self-destructive chromosomal script, including the de- 
construction/unpackaging of their own epistemological position (Thiele 2002, 
227). In other words, the end of political games or political plays is still far off 
and unlikely, because it is possible to locate it only in the change of perception 
of an end that “is not coming”. 

Thus, there is no neutral, value-filtered or “disinfected” locution/jargon, 
capable of providing an ideological “hard and fast” optics and a fully realized 
perception, description or understanding of the world based on providing “robust 
eschatological” answers, but an ironic optics/kaleidoscope, perspectives or skep- 
ticisms of continuously asking “tricky” questions. We actually exist more 
through questions than through answers. 

Postmodernism refers to the profound anomalies that characterize moder- 
nity and essentialist/foundationalist universalism. It is an Enlightenment dictated 
possibility to replace God with Man and Reason, the profiling of a rational way 
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of mastering reality, establishing good society through and by means of a phi- 
losophical system covering the continuum from metaphysics to objectivity and 
social order (Daly 1999: 61). The postmodern thought abandons this research 
agenda, an unrestrained and direct contact with the pre-defined/given objective 
reality. In so doing, postmodern deconstruction, challenge to the Western logo- 
centrism and the “metaphysics of presence” does not end up in any nihilistic 
relativism. It implies a certain, even temporary position, and does not destroy the 
subject but actually situates it. 

By and large, there are two types of postmodernity or post-modernness: 
(1) the western-ontologized, projected “ad centrum” and (2) the decentralized, 
“ad marginem” localized variant (cf. Chandler Caldwell 2003, 35; Stojanovic 
2013, 2016). The former perspective/constellation of postmodernity is not inter- 
ested in removing, eliminating or partially annihilating modernity and thus, it is 
not a zone of challenge, discreditation or negation. It is, indeed, a factor of spe- 
cific protraction or hypertrophied, ecstatic self-exposure of (capitalist) modernity 
to the point of its own bursting and self-elimination. Such postmodernism strate- 
gically intensifies and displays the paradoxes of modernity to the point at which 
they become self-destructive. It “celebrates to destroy”. 

This centered, centripetal postmodernity resembles a process catalyst for 
modernity that will inevitably “eat” itself in a vortex of permanent transforma- 
tions. Here, we can note (Lyotard 1984: xxiv, 4): (1) an extreme alteration or 
dethroning, delegitimization and rejection of meta/master/mega narratives (2) 
exteriorization and commodification of knowledge, as being produced for sale 
and consumption in order to be valued in some new production, the aim being its 
exchange, where knowledge is stripped of its use value or stops being an aim per 
se; and (3) an insistence on the imaginary of society “trapped” in myriad lan- 
guage games whose values are no longer equivalent to the truth, but are dis- 
placed into the sphere of performativity. 

The fundamental distinction between narrative and science is derived from 
their attitude to time, especially the past. In the former case, it is the consump- 
tion of the past and in the latter, the aggregation and capitalization of the past. 
The intention of this text is to be both narrative and scientific, to detect, repre- 
sent and critically interpret the basic components of postmodernist transforma- 
tions into “intra- and extra-” theoretical (self-)study of Marxism or the capitalist 
social formation. Accordingly, it will outline Jean Baudrillard’s initial ideas, 
with a special emphasis on the sign-value, i.e., symbolic exchange. 


The System of Objects and Consumer Society 


Baudrillard's first two books - The System of Objects (abbreviated SO; 
1996 [1968]) and The Consumer Society; abbreviated CS; 1998 [1970]) deal 
with the system of objects structured into “consumer society”, while the third 
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one, For a critique of the political economy of the sign (CPES); 1981 [1972]) 
attempts to rearticulate Marxism based on the semiotic sign theories (Kellner 
1989, 7-60, 2009, 18; Ritzer 1998 [1970], 1-25; Pawlett 2007, 7-47). SO was 
inspired by Baudrillard’s strivings to describe the social order he defines broadly 
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and differently as “the new technical order’, “new environment”, “new field of 
everyday life”, “new morality” or a new form of “hyper civilization” (Kellner 
1989, 9). The book marks the beginning of the project of describing and analyz- 
ing ways in which subjects interface with a system of objects and signs, how 
they use it, manage it or are guided by that system, as the creator of our everyday 
lives, viewed as forms, images or principles. 

First, according to Baudrillard, objects seem to gravitate permanently from 
their technical structure towards their secondary meaning, from a technological 
to a cultural system. This is compatible with the traits of the era, since at that 
time, various aspects of culture were regarded as extremely important for the 
production, reproduction and expansion of capitalist societies. Unlike the lin- 
guistic system, the system of objects cannot be adequately described without 
system interventions, the action/activity/practice necessarily related to the cri- 
tique of the practical system ideology (Baudrillard 1996 [1968], 10). To become 
an arbitrary object of consummation/consumption, an object must become a 
sign, it must, in a sense, become external to the relationship it signifies (Baudril- 
lard 1996 [1968], 200). 

The universe of objects and technology is confronted with dromological 
changes, its lifespan is accelerated and extremely short/ephemeral. Unlike, for 
example, churches and pyramids, one person experiences multiple classes/types/ 
generations of instant consumer objects. Although objects have become apotheo- 
tic, highly valued, this adoration is “supersonically” disposable, “provisional” or 
utterly ephemeral, we no longer search for unique timelessness in them (Pawlett 
2007, 9). Our use of objects and objects’ use of us is marked by the process of 
temporariness or continuous renewal. If Herbert Marcuse is right in arguing that 
the ultra-modern mand finds his soul in his car, multiplex home, kitchen equip- 
ment or mobile phone (Marcuse 2007 [1961], 11), then Baudrillard’s equivalent 
is “mega-metempsychotic”, the soul is transitory, it shifts from one object to 
another within a very short period of time. At the same time, Baudrillard is inter- 
ested in objects, technical and decorative, that make up the cultural system of 
meaning. Primacy is given to the system of meaning and not to the engagement 
and interpretation of the subject. However, the subject and object are not a bi- 
nary opposition, the subject is contemplated from the perspective of objects. The 
emphasis is on the way in which subject possess, arrange, consume and formu- 
late objects, which, in turn, constitute and define them. 

Baudrillard studies society from the perspectives of production and con- 
sumption systems and by analyzing their mutual relationship (Ritzer 1998 
[1970], 7-9). In other words, the level of structural analysis of consumption re- 
stricted by limitations of signification and the level of socio-economic-political 


148 


Culture of Polis, Year XVIII (2021), Issue 46, pp. 145-155 





analysis characterized by the limitation of production. We can detect the inten- 
tion to use juxtaposed rather than integrated structural and Marxist approaches, 
where the former gain preeminence in the absence of any revolution theory from 
Baudrillard’s works. Namely, the code eliminates the possibility of a real social 
revolution. Analogous to the structural analysis dimension, what we consume are 
signs rather than commodities, which implies the ability of consumers to decode 
the system of consumption in order to grasp what to consume. The focus is on 
the meaning of consumption of one commodity relative to another. They are no 
longer profiled by their use, but by what they signify; not by what they do, but 
by their relation to the whole system of commodities and signs. 

Maintaining his connection to Marxism, Baudrillard in the SO comes to 
the conclusion that the “sheer” physical effort/labour is successively being re- 
placed by machines. While in the past people used tools (craft production), in 
modernity “machines use people” (mass production). Modernity is a reduced 
system which lacks the expressive potential of earlier symbolic systems; objects, 
like classes, are devoid of the rigid, petrified meanings and sets of ritualized and 
ceremonialized symbolic relations. Though often interpreting the creation of the 
world of objects through a Freudian lens (as the projection of subjective im- 
pulses, desires, etc.), the system of technical objects is more privileged/essential. 
The sign-object system offers a mode of “liberation”, but this freedom is more 
formal than real. The sign system offers emancipation from the oppression of the 
symbolic system, from status-related discriminations; it makes room for us to be 
the designers of our own life. The modern individual is a “cyberneticist” 
(Baudrillard 1996 [1968], 29), oriented at arranging objects in his environment 
and generating new contexts/environments/atmospheres, in keeping with the 
imperative agendas of the technology world. Importantly, Baudrillard’s symbol- 
ism is conceptually “averse” to identification with the features of consumed ob- 
jects or consumption genres/styles. 

The substrate of Baudrillard's analysis is that the new, technologized uni- 
verse of objects leads to new hierarchies/scales of values, behavioural modes and 
relations to both objects and other people. Consumption is not a passive process, 
but an active, self-aware, collective and social equivalent. By means of concrete 
utility, consumer society gives us a 'self’, not insisting on who we are but on 
what we may become. The technical organization of objects corresponds to the 
systematic cultural organization of the environment that privileges/inspires new 
morality which, in turn, structures modern live in its entirety (eating, sleeping, 
sex, communication, etc.). Compared to the production per se, the creation of the 
system of objects prioritizes technical-technological or scientific impera- 
tives/agendas and psychological projection/platforms. We do not live in a world 
of atomized or fragmented individuals in a constant state of conflict over one 
thing or another because in that case, the system would not reach the level of 
operability. We belong and resemble each other, but through belonging and re- 
semblance of or by code. 
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In order to understand CS, it is necessary to make a distinction between 
consumerism and consumption (Pawlett 2007, 19). While consumerism is the 
ideology of consumer society, consumption is an act of consuming or being con- 
sumed. Basically, consumption is an act of consuming that encompasses both 
conscious and unconscious levels, the idea of self as a consuming ‘I’ or “the 
consumption of consumption”. Consumer society does not generate myths be- 
cause it is its own myth (Baudrillard 1998 [1970], 193-196). Consumption is the 
mythologized statement of modern society about itself, its way of speaking. Ob- 
jective reality of consumption is the idea of consumption. Consumption mani- 
fests a phase in which commodities are instantly generated as a sign, as sign- 
value and where signs/culture are produced as commodities (Baudrillard 1981 
[1972], 147). From the everyday life, it follows that consumer society is under- 
stood more as an interaction with objects than the social interaction between 
people, that it is perceived as manipulation by commodities and messages, as 
well as by organization and display of domestic commodities. 

Commodities are a segment of the system of objects and correlate with the 
system of needs, consumer society is a system organized through codes and 
models (Kellner 1989, 12-19). However, consumption is not the rational gratifi- 
cation/satisfaction of needs aiming to maximize its benefits but rather, its prove- 
nance is socio-cultural. Society organizes/manages demand and consumption 
through the articulation of needs by mechanisms of socialization and condition- 
ing. At the same time, it is impossible to distinguish between real and false 
needs, even when it comes to enjoyment or pleasure incited by differentiated 
commodities and acts of consumption. An individual is not seduced into shop- 
ping for some particular commodity, he is involved in shopping within the whole 
system of objects and homogenized and hierarchized needs that make one so- 
cially distinguished while also integrated/incorporated in the consumer society. 
In the same vein, the objects of consumption are signs and consumer society a 
global, arbitrary and coherent cultural sign system that substitutes the social or- 
der of values with the contingent universe of needs and pleasures. 

Consumption is not a free activity of autonomous subjects; it is, on the one 
hand, limited by the production system which creates, organizes and governs the 
system of needs while, on the other, also limited by the signification order which 
determines the relative social prestige and value of the commodities system. In 
the SO, inquiries are unique because they offer critical insights into the structure 
of the system of objects by detecting the specific features that distinguish them 
from traditional postulates, a cultural analysis of myths and mythemes associated 
with objects and induction of a new morality grounded in the consumerist ethics 
of leisure, entertainment, hedonism and gratification and not on production/work 
as its ethical base (Kellner 1989, 11). 


In CS, Baudrillard addresses the phenomenon of total alienation as an out- 
come of commodified society, where everything is for sale and purchase 
(Baudrillard 1998 [1970], 190-191; Kellner 1989, 18-19). Consumption replaces 
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production as the nucleus of social behavior, it becomes the pivotal position for 
the interpretation and critical analysis of society. The ubiquitous, radical alien- 
ation cannot be overcome because it is the very structure of the consumer or 
market society. In that society, there is no transcendence, not even its fetishistic 
variant, but only assimilation of signs and assimilation by signs. It is a constella- 
tion in which an individual cannot register even his genuine needs or some other 
mode of living. Thus, Baudrillard views consumption as the matrix of existence, 
a formula for gaining identity, meaning and reputation in modern society. 

Every society is configured by extravagance, wastefulness or spending 
above and beyond what is strictly necessary because surplus spending, both at 
the level of the individual and society, brings a sense that is not just a mere exis- 
tence, but also the “alchemy” elixir of real life (Baudrillard 1998 [1970], 43). 
From the standpoint of total social logic, extravagance is characterized by posi- 
tive functions, it is a space of creation/induction of Baudrillardian symbolic val- 
ues, those social values that concern prestige, rank and status. Affluence is ex- 
pressed by extravagance. The substantial difference between a consumer society 
and earlier models of social order is in the transformation of earlier collective, 
festive or ceremonial forms of extravagance into individualized, personalized 
and mass-mediated forms. 


Before we move on to the next segment of our analysis, we should men- 
tion that in SO, the understanding of the symbolic dimension played a crucial 
part, but that it was exclusively concerned with objects, gestures and relations 
characteristic for the pre-industrial Western societies, something that was rapidly 
disappearing. By contrast, symbolic exchange is a living/vital, dynamic princi- 
ple. CS is important because Baudrillard would begin to refine a new conceptual 
perspective/leitmotif formulated/reformulated many times over the course of his 
career: a comparison between cultures in which the principle of symbolic ex- 
change prevails and those in which signs and simulations dominate (Pawlett 
2007, 20-22). 


Sign-value 


Drawing on Thorstein Veblen’s [1899] theory of the leisure class (The 
Theory of the Leisure Class; 2007)), Baudrillard applies the assertive, conspicu- 
ous, luxurious, ostentatious or status expenditure, consumption but not consum- 
mation (conspicuous consumption), to the whole of the consumer society. Ac- 
cording to Veblen, it is characteristic of the upper classes and aimed at spending, 
displaying/ “parading” and setting the style, taste and power of wealth (Veblen 
2007 [1899], 49-70), while for Baudrillard, society in toto is structured on that 
concept/mechanism, as a way for individuals to gain their reputation, prestige 
and identity. In a system based on this concept/mechanism, the higher the degree 
of prestige associated with a commodity (car, house, clothes, jewelry, etc.), the 
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higher its position in the sphere of sign-value. In the same vein, just as words 
assume their meaning relative to their position in a specific language system, 
sign-values assume their meaning according to their position in a particular hier- 
archical system of prestige, reputation and status (Kellner 1989, 21). 

According to Jean Baudrillard in CPES, there are four different logics of 
value (Baudrillard 1981 [1972], 123): (1) the functional logic of use-value based 
on utility; (2) the economic logic of exchange-value based on equivalence; (3) 
the differential logic of sign-value based on coded differences; and, finally, the 
ambivalence-marked (4) logic of symbolic exchange which, strictly speaking, is 
neither a law nor value, but rather “anti-value” or “anti-economy”. Conse- 
quently, the object assumes the status of an instrument, commodity, sign or sym- 
bol. Unlike the exchange of signs or sign-values, which involves the practice of 
extravagance or conspicuous consumption aimed at realizing and sustaining dis- 
proportionate social statuses, symbolic exchange is the consumption or destruc- 
tion of values. 

The capitalist commodity production is dominantly stimulated be ex- 
change-value, i.e., the market, since capitalists are more focused on drawing 
profits from production and exchange than on the actual use of commodities. 
The Marxist paradigm bases its approach to commodities on the relation between 
the use-value and the exchange/transactional value. Likewise, it frames com- 
modity fetishism as treatment of commodities as the natural fulfillment of human 
needs, neglecting social labour and exploitation as important components of that 
process. Just as pre-capitalist societies fetishized natural objects as supernatu- 
ral/“divine”, sidelining the fact that they are products of nature, in capitalism, 
values are projected on objects, ignoring the fact that they are socially produced. 
For Baudrillard, the fetishization of commodities is not a “simplified” projection 
of values on certain privileged commodities, but the fetishization of the whole 
system of social prestige, differentiation and hierarchization. 

An investigation of the sign-value reveals the methods of promotion of 
dominant values, i.e., forms of instilling tastes, styles, privileges, language, cul- 
ture and values of the dominant class aimed at the realization and conservation 
of their own dominance. Baudrillard’s idea is that sign-value is organized and 
governed by the code of political economy, marking differences and promoting 
equivalences and the hierarchy of values. That code, the semiotic structure of 
political economy, sets the rules of the interaction of signifier and exchange- 
value, arranges the exchange of values as language regulates the relationship 
between the signifier and the signified (Baudrillard 1981 [1972], 146). At this 
point, we should say that symbolic exchange is not an individual choice or ex- 
pression of status/wealth through the possession of limited or autonomous ob- 
jects or values. In symbolic exchange, gift is its closest example, an object but 
not an object: it is inseparable from the concrete relationship in which it is ex- 
changed, it has no use-value or economic exchange-value, but only a symbolic 
exchange of values (Baudrillard 1981 [1972], 64). 
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Baudrillard’s concept of critical social theory of political economy and 
representation is based on the formula that exchange-value is to use-value what a 
signifier is to the signified, that is, on the “horizontal implication” that exchange- 
value is to the signifier what use-value is to the signified (Baudrillard 1981 
[1972], 127). This involves the reconfiguration of the understanding of ideology 
(Pawlett 2007, 23). The ideological nature of signs and representations should be 
revealed at the level of form, not content; it is not located at the level of meaning 
of the signified, but in the mechanics of the sign itself. Ideology is a process of 
reducing and abstracting symbolic material into form: (1) as an autonomous 
value; (2) as a transcendent content; and (3) as representations of consciousness 
understood at the level of the signified. 

The unrestrained and “poeticized” interplay/combinatorics of the signifier 
results in, i.e., generates or induces, the illusion/phantasm/fiction of the bal- 
anced, inflexible, invariable or immobile signified, or meaning, and sign, for its 
part, induces the illusion/phantasm/fiction of the referent, i.e., real object in the 
outside world; while, similarly to the aforementioned, a commodity’s exchange- 
value induces the illusion/phantasm/fiction of the “natural” use-value. The signi- 
fied or meaning and the referent, or “real object in the external world” are indis- 
tinguishable and inseparable, because their content is profiled/assigned/inscribed 
by the signifier. Individuals who have usefulness/utility and representations that 
produce them as their prerequisite have the fission of the world into signs, 1.e., 
symbolic relations in abstract and separate things. For that reason, Baudrillard 
notes that a “real” table does not exist (Baudrillard 1981 [1972], 155). Even if it 
can be registered in its identity, if it exists, it is because it can be marked and 
rationalized through separating that establishes it by equivalence with itself. 
Therefore, there is no essential difference between the referent and the signified. 


Conclusion 


One of the most indicative dimensions of modern capitalist societies, the 
dimension that often remains unregistered, is the level of “penetration, integra- 
tion/amalgamation of commodities and culture. This syncrasis was not antici- 
pated by Karl Marx. Moreover, in Marx's works there is a certain amount of 
animosity towards art and culture. Baudrillard's early writings are characterized 
by an attempt at combining/varying semiotical sign theories with the Marxist 
critique of capitalism, which is more than the mainspring of postmodernist 
thought. According to him, the key trait of aconsumer society is the expansion of 
trade marks through which commodities gain a completely new and growing 
importance for those to whom consumption is the fundamental mode of life. 
Marxism problematizes the relation between the utility value and eco- 
nomic/market exchange value by demystifying assymetrical/disparate ownership 
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social relations. According to Baudrillard, this view fails to critically examine 
the sign (sign-value) and representation, the field of language and culture. 
According to Baudrillard, capitalism establishes social domination by im- 
posing a system of sign-values where the individual is assimilated by the con- 
sumer society and subordinated to its domination through acts of consumption. 
Consumption is thus an algorithm of commodification of social homogenization 
and hegemony. Given the fact that societies have always set models of existence 
in close connection with or to objects, in a consumer society, objects arrange 
people's lives and manifest the masters of social domination in such a way that 
they cannot use them for enjoyment or their own purposes and interests. Is it 
then possible to escape from the “steely grip“ of capitalism and to accept con- 
sumption as a socially valid/acceptable social mechanism? Baudrillard's answer 
is simple: no, by no means and never. All represive and reductive strategies of 
the power system are located within the internal logic of the sign, exchange- 
value and political economy. Only a fully-fledged theoretical and practical revo- 
lution, one that leads to the annihilation of the sign and value, can unleash the 
potentials of the symbolic. Signs must be burned (Baudrillard 1981 [1972]: 163). 
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